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I don’t remember exactly when I started playing contemporary 
music, but I do remember many of the pieces that I worked  
on as a young pianist, by composers like Violet Archer, Barbara 
Pentland, Jean Coulthard, Gerald Bales, and “King of List E”  
Boris Berlin, and I know that by the time I reached high school, 
playing contemporary music was already important to me.  
I think that I was partly rebelling from the “rules” that policed  
the standard repertoire, which were unimpeachable and objective 
right up to the moment when they became unfashionable. 

I also railed against the marble-busted pantheon of “great composers,” whose history often reads 
more like Homeric epic than critical review. My first serious teacher was a nun who championed 
learning by metronomic rote and balanced pennies on my hands to encourage good technique. 
Although from the old school, she also made a conscious effort to give me contemporary work  
to play, above and beyond what was required by the conservatories and local music festivals, and  
I’m sure that had an influence on me as well.

I wanted to face music on my own terms. For anyone studying right now, take some 
Ferneyhough into your lesson and see if you don’t get a bit more latitude. I also discovered a 
moment that I now crave, when struggling with an unintelligible new work. It’s a bit like having  
to find someone’s house without a map or an address (and more often than not, being late), but 
euphoria eventually arrives in the moment of coming-to-know, of understanding what I want to  
do with a work, and the strange array of notes becomes a little less foreign. It doesn’t get easier;  
it just becomes hard for a reason. 

My favourite thing about playing contemporary music, though, is being an integral part of a 
living creation. As performing artists, we do not create in the sense that composers, or painters or 
poets do, and our creations are ephemeral moments that cannot truly be preserved. We can offer  
our unique interpretations, and are quite capable of captivating an audience, but we’re more akin  
to waiters than chefs. Still, I believe that through collaborations with living composers, we can 
choose to be a part of a greater purpose, one that goes beyond (but does not exclude) pleasing the 
public or ourselves. 

by Gregory Oh
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MiSSiON STATEmENT
The Canadian Music Centre exists to promote the 
music of its Associate Composers, to encourage 
the performance and appreciation of Canadian 
music, and to make it available throughout Canada 
and around the world.

whole story in these pages alone. So, we 
encourage you to regularly visit CMC’s web 
portal (www.musiccentre.ca) to catch the 
latest breaking news. 

Of course, this publication could never 
exist without the support of our Comm
unications Committee, which guides the 
content of every issue. Here, I’d like to offer 
special thanks to Helen Goldlist, who is 
stepping down after six years of commitment. 
We will certainly miss her sharp eye for design 
and keen editorial insights. Thanks, Helen! 
We couldn’t have gotten this far without you. 

Needless to say, we’ll need help in filling 
Helen’s shoes. Do you have a good idea for a 
story or two? Do you think you can help 
guide the future of Ontario Notations? Feel free 
to contact us with your ideas. Even if you 
can’t commit to the Communications 
Committee, we’re always glad to receive your 
input, kudos and critiques. Every bit of input 
helps make what we do that much better.         

Until then, you can count on CMC-
Ontario to continue to keep our doors, phone 
lines and e-mail inboxes open to serve you. 
Come by and browse through our collection 
of over 17,000 scores by close to 700 of 
Canada’s professional composers. Listen to  
and purchase from over 1,000 Centrediscs and 
other independent CDs and DVDs, or just 
touch base and catch up with the latest music 
news. We’d be more than happy to see and  
to hear from you! 

Until next time, 

Jason van Eyk 
Ontario Regional Director 

FLippiNG BACK THROUGH THE pAGES OF OUR WiNTER 
iSSUE, I SEE THAT ALmOST HALF WERE DEVOTED TO 
ARTiCLES ABOUT CANADiAN mUSiC iN EDUCATiON. 

www.musiccentre.ca

Given that the 2007 CFMTA/MTNA/RCM Collaborative Conference was quickly 
approaching, it really was no wonder that pedagogy and Canadian composers’ works  
were at the forefront of our mind. We’re certainly glad to hear from Victoria Warwick – 
Chair of CMC-Ontario’s Education Committee and a member of the Conference’s  
Steering Committee – that this massive event was a huge success for all involved. We  
know that it certainly had a positive effect on the CMC! Victoria will give us a brief  
report on the results in our Ontario Region Updates. 

But now that school is almost out for the summer, we thought it would be smart to 
switch gears and look at new music from some different perspectives. To help us make  
this switch, we welcome two new contributors – Gregory Oh and Geoffrey Moull. For  
our cover article, Greg gives us a personal story of how he arrived at discovering the 
pleasures of newer music. This is a sharp-sighted piece from the performer’s perspective. 
Meanwhile, Geoffrey offers us the conductor’s viewpoint, demystifying how symphony 
orchestras go about programming Canadian music. As Music Director of the Thunder  
Bay Symphony Orchestra, Maestro Moull brings his professional views and personal 
experience to the discussion, dropping helpful hints for composers along the way.

With the start of the summer festival season creeping ever closer to the tail of the regular 
concert season, music making in Ontario is becoming a year-round affair. It seems there is 
never a lack of interesting concerts, stimulating new events and bright ideas of how to bring 
Canadian composers’ works to the public. As we strive to offer a full view of the province’s 
new music community, each new issue of Ontario Notations bursts at the seams with news, 
views, opinions, updates, celebrations, accolades and plenty more. We can’t possibly tell the 
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National Desk

2007 started with great fun, as the CMC connected with some new 
people by opening our doors to over 70 very appreciative conductors 
and music publishers attending the International Conductor’s Guild 
Conference here in Toronto. Thanks to the CMC, maestros and 
publishing managers met and mingled with some 30 Associate 
Composers over a lovely buffet brunch. It was through an equally 
wonderful CMC connection that we were able to create the 
environment for successful professional networking. We are most 
grateful to SOCAN for partnering with us to generously co-host  
this valuable event.

Creating more connections and getting things done also perfectly 
frames a current CMC project. Last year, the CMC was awarded 
a Cultural Content Online Program grant from the Department of 
Canadian Heritage specifically to create something we call Composers 
Portraits – Influences of Many Musics, an educational project to be 
featured on CMC’s main website. This online initiative will present 
40 mini-web portraits featuring CMC Associate Composers, all 
new Canadians whose dual heritage is reflected in their music. 
Many Musics will also showcase an international instrument gallery, 
linking such instruments as pipa and erhu to a featured composer’s 
representative work. Many Music is scheduled to launch on  
May 31st, 2007.

Even more important connections will be established once  
the CMC’s collection of some 9,000 archival recordings is made  
available via web streaming. Once complete, the CMC’s many 
online visitors – performers, conductors, educators, students and 
others around the world – will have access this unique collection  
and will be able to listen to rare recordings 24/7. Thanks to a 
visionary grant from the Audio Visual Preservation Trust (part  
of the Canada Music Fund at the Department of Canadian  
Heritage), the CMC was able to launch this multi-phase project. 
Phase One is already complete, which included converting some 
8,000 works to WAV file format, cataloguing them and featuring 
samples via a special online Audio Gallery. Phase Two has just  
begun and will bring us closer to our goals, first by streaming the 
digital audio archive to all CMC Regional Centres while we  
work towards resolving copyright issues and obtaining a public  
web streaming license.   

Some other great news to report in the world of music 
broadcasting is that the CMC’s intervention at the CRTC  
hearings in May 2006 resulted in good news! The CRTC has  
ruled that commercial radio stations are now required to increase 
their Cancon quota for classical music from 10% to 25%. This  
will make it easier for you to keep listing for Canadian composers’ 
music on the country’s airwaves.

We anticipate that major connections will be made with the 
entire music performing world, thanks to support from the Metcalf 
Foundation. A remarkable Strategic Initiatives grant will give the 
CMC a chance to fulfill a long standing quest to better promote  
the music in our vast collection. Although this is a huge challenge, 
it is a dream-come-true for the CMC to have support over the 
next three years to develop important marketing expertise via a 
professional marketing consultant, working in concert with the 
CMC’s in-house team. 

Finally, I am very happy to let you know that several new staff 
members have joined the CMC National office: Caroline Hughey, 
National Controller; Michelle Arbuckle, National Librarian; and 
David Fish, Production Coordinator in Music Services. When you 
are next in the Centre please take time to connect with these new 
people who are helping us get things done!

Have a great summer, 
 

Elisabeth Bihl
Executive Director

CONNECTiNG WiTH pEOpLE AND GETTiNG THiNGS DONE – THiS pHRASE 
RATHER ACCURATELY CHARACTERizES THE CMC’S ATTiTUDE. 

P.S.
CMC Associate Composers: If you believe in what we 
do, please help spread the word! Include in your bio 
that you are a CMC Associate Composer. 
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ontario  
regional council 

ontario region 
voting members

Before I wax poetic about the song of the full-bellied robin allow me to introduce myself.  
Hi, I’m Michelle Arbuckle the CMC’s new National Librarian. I’ve only recently come on 
board but with the help of the other CMC staff I am quickly becoming familiar with the  
ins and outs of the Centre. 

Now back to that robin…
Spring is certainly a time that brings out my inherent need to organize and clean and I’m 

glad to say that the CMC library has not been spared. During my first few months here I have 
also been busy with the cataloguing of scores, repertoire consultations, patron requests and 
database maintenance. I’ve spoken with many of you already and have been pleased with the 
level of motivation and involvement among all of the Associate Composers. I am hoping that 
that motivation will extend to my next request. 

Over the next few months all CMC regional libraries will begin taking an inventory of  
their Associate Composer vertical files. These files were created in order to capture those details 
of a composer’s life beyond what is revealed in their scores. These files include items such as 
program notes, performance reviews, promotional and performance photographs, personal 
letters and other ephemeral materials related to a composer’s musical life. It is my hope that 
these files will be made available to the world and released from the confines of the regional 
filing cabinets. By digitizing these materials, we will be able to open up the many legacies of 
our Associate Composers’ works and lives to researchers and students around the world. It is  
the ultimate extreme spring makeover!

If you would like to review your file, or if you have anything that you would like to add, 
please let me know. I’ll be happy to speak with you. Please send me an e-mail, give me a call  
or drop by during your next visit to the Centre to say hello. 

Best Regards,

Michelle Arbuckle
National Librarian

Despite the fact that spring was alleged to have  
begun weeks ago, somedays I still walk to work with 
my wooly hat and mitts; still warm my hands on  
my morning coffee and still yearn to see the first  
signs of nature sprouting from the bleak and dismal 
days of what I like to call spinter… that in-between 
stage of spring and winter where every day is a  
crap shoot and you crave a ray of sunshine. 
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From the  

Regional Council 

The Council has also worked on many activities to increase the 
profile of Canadian music, both here and abroad. The most recent of 
these was our participation in the first ever Collaborative Conference 
of the Canadian Federation of Music Teachers’ Associations, the 
Music Teachers National Association and the Royal Conservatory of 
Music, held in Toronto. This was an historic collaboration between 
the three organizations and the first time that the MTNA has held 
its meetings outside the United States. Thanks to the chair of our 
Education Committee, Victoria Warwick (one of this country’s most 
respected music educators), we were in an excellent position to reach 
not only Canadian music educators from across the country but  
also a large number from the States. Kudos to everyone involved for 
a resounding success.

While we currently have an excellent Council, change is 
inevitable. It is with sadness that I must announce the retirement  
of both Helen Goldlist and Geoffrey Moull. Helen’s valuable work 
on our Fundraising and Communications committees contributed 
to the great success of Ontario Notations and to the Norman Burgess 
Memorial Fund. Geoffrey Moull is Music Director of the Thunder 
Bay Symphony Orchestra. His northern Ontario perspective and 
input as a tireless supporter of Canadian music added richly to our 
work. Helen and Geoffrey will be very much missed around the  
table in the boardroom at Chalmers House.

I am happy to report that we have two new Councilors, Donald 
Pounsett and Trevor Clark. Donald Pounsett brings us his expertise  
in the fields of law and commerce, as well as his love for music. 
Trevor Clark is the Director of Development and Planned Giving  
at Queen’s University. His knowledge and talents are obvious from 
the title of that position. I look forward to working with both our 
new members to further the aims of the CMC.

Juliet Palmer has served with distinction as Vice Chair of Council 
since 2004. As Chair of the Nominations Committee, she has worked 
hard to rejuvenate both our Voting Membership and Council. It is 
with regret that I must tell you that Juliet will step down as Vice 
Chair this year, but we are glad to see her continue on as an 
extremely valuable part of our Council team.

Juliet will be replaced as Vice Chair by CMC Associate Andrew 
Staniland, who has been serving on Council since 2005. At age 29, 
Andrew brings us the early career composer’s perspective, as well as 
the energy, dedication and imagination we need to achieve our goals. 
I look forward to working closely with him in his new capacity.

Finally, I am most gratified by the mandate given me by the 
Voting Membership of the Ontario Region to serve another term  
as Chair. I pledge to do my best to fulfill the duties of the office.  
I feel doubly fortunate to work with a distinguished Council and 
with our brilliant and tireless Regional Director, Jason van Eyk.

Most Sincerely,

Larry Lake, Chair
CMC Ontario Regional Council 

AS ANOTHER TERm ENDS, OUR COUNCiL CAN BE jUSTLY pROUD OF iTS CONSiDERABLE 
SUCCESSES. FOR EXAmpLE, THE NORmAN BURGESS MEmORiAL FUND HAS ADDED 
TO iTS ENDOWmENT, ENABLED THE CREATiON OF A WORK FOR YOUNG ViOLiNiSTS BY 
CHRiSTiEN LEDROiT AND COmmiSSiONED A NEW piECE BY ROSE BOLTON. WE CAN ALSO 
BE ESpECiALLY pROUD OF THiS mAGAziNE, ONTArIo NoTATIoNS, WHiCH HAS BECOmE 
THE FiNEST CANADiAN pUBLiCATiON OF iTS KiND.



 n o t a t i o n s   

The Canadian Music Centre regrets to announce the passing of 
Associate Composer John Hawkins.  

John Hawkins (b. Montreal, July 26, 1944) first studied with 
renowned pianist and pedagogue Lubka Kolessa at the Conservatoire 
de musique et d’art dramatique, from which he received the  
premier prix, and at McGill University. While at McGill on a 
Woodrow Wilson Fellowship, Hawkins was a composition student 
of Istvan Anhalt, successfully completing Bachelor of Music (1967), 
Concert Diploma (1968) and Master of Music (1970) degrees. He 
also enrolled in summer courses at Tangelwood in the mid-1960s 
and attended the 1969 conducting workshop of Pierre Boulez in 
Basel, Switzerland.    

As a pianist, Hawkins took part in performances of over 70 new 
works with the Ensemble Société de musique contemporaine du 
Québec (SMCQ) in Montréal and as a founding member of New 
Music Concerts in Toronto. 

As an educator, Professor Hawkins joined the University of 
Toronto’s Faculty of Music in 1970, where he taught composition, 
orchestration and the performance and analysis of 20th Century 
music for over 30 years. He continued to perform and conduct 
while at U of T, especially in the Music and Poetry concert/ 
lecture series that he initiated in 1994. Through this series, over  
50 vocal works by 24 different composers were presented in 
collaboration with outstanding students and recent graduates of  
the Faculty’s programs. 

As a composer, John Hawkins is distinguished as the 1983 winner 
of the Jules Léger Prize for Chamber Music. His works have been 

performed in Canada, the United States, Europe and Australia and 
have been commissioned by numerous ensembles and organizations 
of the highest calibre, including the Canadian Broadcasting 
Corporation, Toronto Symphony Orchestra, Nexus, York Winds, 
New Music Concerts, SMCQ, Arraymusic, Chamber Concerts 
Canada and the Banff Centre. Although his opus is slim compared  
to some other composers (some 30 works for various media in  
total), this can be explained by his perseverance in making each 
work different from the last. And although change may have  
driven his musical output, there are noticeable commonalities  
that link Hawkins’ work – an introspective lyricism, the influence  
of Webern’s delicate polyphony and an admiration for the music  
of Stravinsky. 

Upon learning of John Hawkins’ passing, Larry Lake, Chair  
of CMC’s Ontario Regional Council remarked “John was an 
outstanding composer, pianist and teacher. He came to U of T  
as a young professor in the same term that I arrived as a doctoral 
student. We became friends. Not close friends, but friends all  
the same. His death leaves yet another gap in my life that cannot  
be filled.” 

For several years John Hawkins had battled Mantle Cell 
Lymphoma. He passed away peacefully at Sunnybrook Hospital  
on Sunday January 14, 2007. There was no funeral, but a joyous 
celebration of his life and times was held on February 24th at the 
University of Toronto’s Faculty of Music. Those who wish to 
continue to celebrate John Hawkins’ memory are asked to make  
a donation to the Princes Margaret Foundation.

IN MEmORiAm

  

John Hawkins  
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THE RADiCAL REMEMBErED
Friends, family, colleagues, students and admirers all came together at the Glenn Gould Studio in Toronto on March 23rd to pay tribute to 
the Radical Romantic, our Dean of Canadian Composers, John Weinzweig. Led by host Mary Lou Fallis under the banner of “The Radical 
Remembered”, a venerable team of talent joined together to remember and reminisce over the many facets of Weinzweig’s complex life as 
composer, father, teacher and crusader for Canadian music. Performances by top-notch musicians like Fallis herself, pianist Peter Tiefenbach, 
flautist Robert Cram, harpist Lori Gemmell, mezzo Jean Stillwell, and a hand-picked orchestra led by conductor Victor Feldbrill, offered a  
full program of music designed to demonstrate Weinzweig’s humorous and serious sides. Presentations from Weinzweig’s students (and 
pioneering composers in their own right) John Beckwith and R. Murray Schafer, old friend and colleague Feldbrill, son Daniel Weinzweig, 
CMC Executive Director Elisabeth Bihl, and several others, were interspersed between the great music, bringing the full measure of the man 
into view. Following the event, a huge audience stayed to mingle, meet, remember and share their own stories of the Radical Romantic.  
It was indeed a very full evening of musical celebration in the heart of the CBC, where Weinzweig had worked in his early years, and fought  
in his later ones to keep Canadian composers’ works on the airwaves. As son Daniel remarked, he most certainly would have approved.

CMC is proud to announce that Associate Composer Denis 
Gougeon’s work Clere Vénus received the 2007 Juno Award for 
“Classical Composition of the Year.” Clere Vénus appears on 
the Centrediscs recording À l’aventure! – a retrospective of what 
Gougeon feels to be some of his strongest work. The Award was 
presented at the 2007 Juno Awards Gala in Sakstoon on April 1st.

Composed in 2002, Clere Vénus is a setting of seven sonnets by 
Renaissance French poet Louise Labé, which Gougeon carefully 
selected to create a dramatic tableau on the theme of unrequited 
love. This world premiere recording features its dedicatee, soprano 
Marie-Danielle Parent, with the Ensemble de la Société de musique 
contemporaine du Québec under the direction of Walter Boudreau.

CMC also recognizes and congratulates the other nominees 
from this category, all of them CMC Associates and three of which 
are featured on Centrediscs: Varley Suite for solo violin by Stephen 
Chatman (Vancouver Visions, Centrediscs); Of Memory and  
Desire by Harry Somers (Canadian Composers Portraits: Harry 
Somers, Centrediscs); A Midwinter Night’s Dream by Harry Somers  
(A Midwinter Night’s Dream, Centrediscs); and Concerto for  
Trombone and Orchestra, “Tumbling Strain” by Neil Currie 
(Passionscape, Independent).

All Centrediscs recordings are available for purchase through  
the CMC Boutique at the CMC website, at any CMC Regional  
Office and at classical record retailers across the country. 

Milestones  
& Congratulations

CENTREDiSCS TAKES HOME ANOthEr JUNO!
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Associate Composer Paul Frehner took 
the first ever Claude Vivier National 
Prize on January 10th, following the 
final round of the Montreal Symphony 
Orchestra’s inaugural International 
Composition Competition. The high 
profile jury – including Maestro Kent 
Nagano and composers Unsuk Chin 
(Korea), Peter Eötvös (Hungary), Gilles 
Tremblay (Canada) and Gilbert Amy 
(France) – selected Dr. Frehner’s work 
from among a very competitive pool  
of applicants and directly following  
a performance of the finalists’ works  
by the MSO under the direction  
of its conductor-in-residence, Jean- 
François Rivest.

Frehner took the Vivier Award with 
his work Lila, a composition requiring 
the spatialisation of 29 players. Lila 
received its world premiere in Toronto 
in 2006 under the collaborative forces 
of Denmark’s BIT20 Ensemble and the 
Ensemble Contemporain de Montréal. 
Lila went on to a subsequent post-award 
performance at the 2007 Winnipeg  
New Music Festival.  

Frehner, now a faculty member at 
the University of Western Ontario, 
publicly received the Vivier Award 
from Mrs. Guylaine Bergeron of Espace 
Musique (Radio-Canada). The Prize 
consists of a $10,000 scholarship, a 
radio broadcast of the work by Espace 
Musique, and a commercial recording  
of the work for future release.    

FrEhNEr TAKES 
INAUGURAL 
ViViER PRizE

pHOTO: V. TONY HAUSER

OSKAr MOrAWEtZ AT 90
The Canadian musical community was very active in early 2007 with three weeks of 
events honouring the 90th birthday of composer Oskar Morawetz. In addition to dedicated 
broadcasts on CBC shows such as Two New Hours, Sound Advice, Music and Company,  
In Performance, Here’s to You and Studio Sparks, orchestras and ensembles across Canada paid 
tribute to Morawetz in performances of some of his most recognized works. These include 
a January 21st performance by the National Arts Centre Orchestra, two performances by 
the Edmonton Symphony Orchestra on January 20th and 21st, another two by the Toronto 
Symphony Orchestra on January 31st and February 1st, and a tribute by the University  
of Toronto Wind Orchestra on February 10th.

Composer, pianist and teacher Oskar Morawetz (b. Svetla nad Sazavou, Czechoslovakia, 
January 17, 1917) is one of Canada’s pioneering composers. In a career spanning more than 
50 years, he composed over 100 works. Prominent artists, such as Glenn Gould, Yo-Yo Ma, 
Maureen Forrester and Ben Heppner have performed from his oeuvre on five continents.

Morawetz’s body of compositions extends over a wide range, although the core of  
his work is orchestral. He is one of the most performed Canadian composers, with his 
orchestral works having been programmed by over 120 orchestras in North and South 
America, Europe, Australia, and Asia by such conductors as Ancerl, Boult, Conlon, Andrew 
Davis, Dutoit, Herbig, Kubelik, Mackerras, Masur, Mehta, Ozawa and all prominent 
Canadian conductors. 

Numerous recordings of Morawetz’s pieces exist on such labels as Columbia, RCA  
Victor, EMI, Centrediscs and CBC. The CBC issued a seven-disc anthology of his music 
in 1984, and Centrediscs issued a Composer Portraits double CD in 2002, containing 
representative pieces and an audio documentary.

Morawetz has been often recognized for outstanding achievements. In 1960, 1967, and 
1974 he was awarded the Canada Council senior arts fellowships for his contribution to 
Canadian music. In 1987 Morawetz became the first composer to receive the Order of 
Ontario, and in 1988 he was named a member of the Order of Canada. He earned SOCAN’s 
Jan V. Matejcek Concert Music Award in 1994 and the William Harold Moon Award in 
1999. Other awards include a tribute from the University of Toronto, the Canada 125  
Medal and the Golden Jubilee Medal. 

Future Morawetz tribute concerts and a new recording are currently in the works. Stay  
in touch with future issues of Ontario Notations for more details.  
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DOUBLE RESiDENCY  
fOr HAtZIS
Following on his recent residency at the 2007 Winnipeg New Music Festival, Associate 
Composer Christos Hatzis will serve as Composer-in-Residence for two distinguished 
summer festivals. From May 28th to June 10th, Hatzis will have his works performed  
on five concerts at the Scotia Festival of Music, where he will also lead the annual  
Young Composers’ Workshop. Hatzis will move from Halifax to Parry Sound, where  
he will have a number of his works performed as part of the Festival of the Sound from  
July 20th to August 12th. Here, he will also conduct several “meet the composer”  
informal events alongside public discussions with performers of his work.

For more information about the Scotia Festvial of Music visit www.scotiafestival.ns.ca.  
For more information about the Festival of the Sound visit www.festivalofthesound.on.ca.  
For more information about Christos Hatzis and his work visit the “Find a Composer” 
section of the CMC website. 

BECKWIth 80TH  
CELEBRATiONS CONTiNUE
Celebrations of John Beckwith’s 80th birthday have continued in both music and words.  
On April 28th, New Music Concerts featured duo-pianists Bruce Mather and Pierrette 
LePage with the Accordes String Quartet in two Beckwith-related premieres: the composers’ 
own Fractions for Carrillo piano (a 96-key microtonal piano) and string quartet, and Jack 
Behrens’ For John Beckwith’s 80th for quartet. Furthermore, Beckwith was featured as 
“honoured speaker” at the joint annual conference of the Canadian University Music  
Society and the Canadian Music Library Association, held at the Université de Montréal 
on May 12th. His chosen topic was “The Present State of Unpopular Music/La condition 
actuelle de la musique non-populaire.” To cap off the celebrations, a Centrediscs CD 
dedicated to six of Beckwith’s works for solo voice will be released this coming September. 

JAMES ROLfE WINS 
JULES LÉGER pRizE
Toronto composer James Rolfe has won the 
2006 Jules Léger Prize for New Chamber 
Music with his work raW. Composed during 
the buildup to the American invasion of Iraq 
in 2003, raW “was written by filtering J. S. 
Bach’s Second Brandenburg Concerto through 
Bob Marley’s War (first movement), Burning 
Spear’s The Invasion (second movement), and 
John Philip Sousa’s Stars and Stripes Forever 
(third movement),” Rolfe said.

The Prize jury referred to Rolfe’s winning 
work as “a truly original statement whose 
economical – if not minimal – surface veils 
deeper layers rich with inference, wit and 
meaning. Appealing on many levels of 
perception, raW brings a new dimension  
to an already diverse genre.”

raW was commissioned by Ergo Ensemble, 
through a grant from the Toronto Arts 
Council, and premiered in October 2003. It 
has since received subsequent performances by 
Continuum Contemporary Music in Toronto 
and for the official prize presentation in 
Montréal as part of the Montréal/New Music 
International Festival. Subsequently, raW was 
broadcast by CBC Radio Two on March 
18th and will be broadcast on Espace Musique 
(Radio Canada) at a later date.

The Jules Léger prize was created in 
1978 and is awarded annually by the Canada 
Council for the Arts in partnership with the 
CMC and the CBC. The prize represents 
one of the very few national awards dedicated 
to classical composition in Canada. Despite 
a modest purse of $7,500 (compared to the 
recent increases announced for the Governor 
General’s Awards in other arts disciplines),  
the honour that this prize bestows upon  
its small cadre of winners marks it as a truly 
respected accolade among the Canadian  
music community. 

INAUGURAL MOCCA AWARD  
GOES tO MIChAEL SNOW

On April 26th, intentionally renowned artist and CMC 
Associate Composer Michael Snow became the first 
recipient of the MOCCA Award in Contemporary 
Art. The $10,000 prize was publicly presented during 
a very special gala event celebrating Snow’s lifetime of 
groundbreaking artistic achievements. The award evening 
featured a selection of Michael Snow’s works installed 
within a unique environment created by designer  
Johnson Chou and complemented by a menu from chef 
Susur Lee. In celebration of the award and the evening, 

all guests received a limited edition plate designed by Snow and handcrafted by ceramicist 
Thomas Aitken. Each guest also received an event publication, featuring the displayed  
works, accompanied by text from scholar Martha Langford. 

The MOCCA Award adds to Michael Snow’s already long list of recognitions,  
including an Order of Canada. Congratulations, Michael! 
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 n o t a t i o n s   

By Geoffrey Moull

Programming  
Canadian  
Symphonic  
Music

tips & hints – 

Composers often wonder how symphony orchestras choose their repertoire.  
Each orchestra in Canada has its own unique system of programming. To the 
uninitiated, the process adopted by the Thunder Bay Symphony Orchestra is  
fairly straightforward. The Music Director is responsible for the Orchestra’s  
artistic vision, which means selecting the initial repertoire and guest artists.  
These choices are submitted to an Artistic Advisory Committee for discussion  
and approval, and are subsequently recommended to the board of directors. 
Planning is done well in advance. The process of gathering pieces, reading  
scores, weighing the merits of guest artists, and becoming acquainted with 
unknown music generally takes two years before each season.
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